Peavey, Trainwreck, VHT,
'Ampeg Tube Heads

HERE WOULD
rockers be without
raging tube heads?
[Ed. note: Probably
playing jazz.} Recently we've no-
ticed a bumper crop of intrigu-
ing new amps on the market.
Tust for you, we rounded up four
and took 'em for a spin.
The 3-channel, 100-

The Pittbull delivers furious
overdrive and happening clean
tones, but takes a big bite out of

your wallet,
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watt, all-tube YHT Pitthull
{%$1,795) comes in three ver-
sions: the Classic, which uses
four EL34 output tubes, the One
Hundred, which features a dual
KT88 or 6550 output stage, and
the Sixty-Six, which is optimized
for 6L6s. We tested the Classic
and One Hundred. Both models

share the same
preamp and features; we'll dis-
cuss their sonic differences mo-
mentarily. Inside the Pittbull’s
powder-coated steel chassis lies
a very clean circuit. Cables are

cut to minimum length and
neatly bundled; soldering is
grade A. The American parts are
a refreshing sight.

Although most of the com-
ponents—including tubes—are
mounted on two large PC
hoards, VHT has taken great

pains to prevent any of

the usual problems associated
with this type of construction
{i.e., cracking of board traces,
heat stress from board-mount-
ed tube sockets, etc.). A few ex-

amples: The high-quality
glass/epoxy circuit boards sport
heavy copper plating. Melded
aluminum bushings give the
pots a wide base of support
against the front panel and min-
imize flexing. Preamp tube sock-
ets are beefed up by a center
shield pin soldered to a large
pad. The power section is pro-
tected by high-voltage diodes
and shunt caps to prevent arcing
between the tube pins. The out-
put transformer is safeguarded
against open load conditions,
such as having the speaker cord
yanked out at full volume. (We
tried it, and the transformer
lived.) The list goes an,

The Pittbull’s effects send
and return, line out, and speak-
er outputs are all wired in
phase with the input. This
means you can use the amp
in different ways in the stu-
dio without fear of phase
cancellation. For example,
you could mike the cabs on
a rthythm track, use

preamp direct out on a
lead track, lay down addi-
tional effects tracks, and
have everything in phase
at mixdown. Another un-
usual feature: The amp
uses a 12AU7 driver tube
instead of the usual high-
er-gain 12AX7. According
to VHT, the 12AU7 yields
the sweetest sound. Switching
to a 12AX7 gives more shred,
while a 12AT7 kicks harder with
moare definition.

Both models feature a pen-

tode/triode switch that cuts the

“Rock stars are going to start going deaf.”—Prrr TowNsHEND, May 72 GP













